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Richmond Musical Society. He played in 
fine style the Andante and Finale from 
Mendelssohn's Concerto in E minor after 
which performance he was twice recalled. 
In the second part Mr. Tanner gave Sara- 
sate’s ‘‘Zapateado”’ and his own “ Plainte 
d’Adriane,” both of which were rapturously 
encored, 


Contrary to rumour the directors of the 
Crystal Palace have no present intention of 
abandoning the Saturday concerts. A 
prospectus just issued announces six of these 
entertainments between Feb. 16th and April 
13th, with an extra concert on April 27th for 
the benefit of Mr. Manns. Two Saturdays 
will be skipped, viz., March and and 3oth, in 
order that the comfort of subscribers should 
not be interfered with by the crowds expected 
to attend the football matches which are to 
take place on those dates. A strong list of 
artists is put forward, and the programmes 
have been framed on the customary liberal 
scale. ‘They contain, however, only two 
novelties, to wit: concertos, respectively for 
pianoforte and violoncello, by Herren Emi! 
Sauer and Hugo Becker. The band will 
consist of the Crystal Palace orchestra, and, 
it goes without saying that Mr. Manns will 
again wield the baton. 


Herr Jan Kubelik, the young Bohemian ~ 
violinist, whe played here with great success 
last summer, and who has been engaged to 
appear at one of the concerts of the Philhar- 
monic Society in the Queen’s Hall for the 
coming season, will in the course of hisstay 
here give ha!f a dozen recitals at St. James’s 
Hall. The dates selected for the various 
performances are the afternoons of Saturdays, 
May 4th, 11th, and 18th, and of Wednesdays, 
May 8th, 15th and 22nd. 


At the opening concert of the Philharmonic 
Society Mr. Ondricek will introduce a violin 
concerto which, we understand, is new to 
this country. It is the work of Hermann 
Gradener, professor at the Vienna Conserva- 
toire, Lectureron Harmonyand Counterpoint 
at the Imperial University, and director of 
the Orchestral Union for Classical Music in 
the Kaiserstadt. The success of the work 
as played by Ondricek, is said to have been 
very great. 

Mr. Philip? Lewis (violinist) and Mr. 
Purcell Jones (‘cellist), young Welshmen 
who are members of the Queen’s Hail or- 
chestra, performed Brahms’s rarely heard 
‘* Double Concerto for Violin and 'Cello,” at 
Queen's Hall on Sunday afternoon. These 
players successfully rendered it at a Prome- 
nade concert in the same building in 





a 


October. Mr. Purcell Jones is an ex-scholar 
of the Koya! College of Music, where Mr. 
Phillip Lewis completes a five year’s violin 
scholarship at Easter. 

At the Ash Wednesday afternoon concert 
of the Newman orchestra at Queen’s Hall, 
M. Ysaye is announced to play Bach's Violin 
Concerto in G and Bruch’s “ Fantaisie 
Ecossaise.' The “‘ Pathetique’’ Symphony 
is also in the programme. 

Signor Busoni’s pianoforte recital at 
Queen’s Hall on the afternoon of the 23rd 
inst., will include Beethoven's \ flat sonata, 
Op. 26, Chopin’s B flat miner sonata, Bach's 
prelude and 'ugue in D major and several 
Liszt pieces. 


The Stock Exchange Orchestral Concerts 
reopened on Feb. the 7th, those of the Stroll- 
ing Players on Feb. the 14th, and the Royal 
Amateurs announced their first concert for 
March 2oth. 


A series of five coacerts at the Bishops- 
gate Institute commenced on the 2ist ult. 
The remaining four follow on the successive 
Monday evenings. The artists on the arst 
were Mr. Herbert Sharpe, Mr. Ferdinand 
Weist-Hill, Mr. Tennyson Werg (the Herbert 
Sharpe Trio), Mile. Otta Brony and Mr. 
Chas. Palmer. 


The second concert of the Kruse Quartet 
will be held at the Hampstead Conservatoire 
on Feb. the 21st and the third on March atst. 


Under the direction of Miss Alice E. 
Joseph, Mr. Emil Kreuz will give a chamber 
concert at Steinway Hall on the evening of 
Feb. 28th. He will have the assistance of 
Mr. Leonard Borwick, the Richard Gom- 
pertz String Quartet, Miss Agnes Witting 
(vocalist), and Mr. A. Borsdorf (horn.) 


Messrs. Puttick & Simpson's next sale of 
violins will take place on Tuesday, Feb. 26th. 
Violins intended for this sale should reach 
them not later than the 16th. 


The youthful violoncellist, Mr, Dezsi 
Kordy, made a notable hit recently at a re-, 
cital which he gave at Brussels. Tht clever 
pupil of Chevalier de Munck was acclaimed 
as a veritable artist. 


I regret to hear that the negotiatiens 
which Herr Angelo Neumann has for some 
time been carrying on with the Grand Opera 
Syndicate for holding an autumn season of 
German opera at Covent Garden have fallen 
th rough. 

At the Salle Erard on Feb. 14 Mr. H. 
Waldo Warner gave an interesting chamber 
concert, at which he introduced for the first 
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ime in London his own pianoferte Trio in 
1). This proved to be a composition of no 
light merit. It is marked alike by thematic 
listinction and constructive skill, and pro- 
laims the influence of Schubert in a manner 
by no means disagreeable to ears weary of 
the eternal imitations of Mendelssohn and 
brahms. but also there peeps out,occasion- 
ally the individuality that was noted last 
year in Mr. Warner’s opera “The Royal 
Vagrants,”’ and altogether the Trio does its 
composer infinite credit. In its interpreta- 
tion he had the competent assistance of 
Miss Muriel Elliottand Mr. Patterson Parker, 
and a hearty recall followed. Mr. Warner 
was furthermore heard in a vigorous yet ex- 
pressive rendering of Max Bruch's violin 
Romance and an “ Elégie’’ and Scherzo of 
his own, and his achievements both as com- 
poser and executant reflected honour upon 
his respective teachers, Mr. Orlando Morgan 
and Mr. Alfred Gibson. Vocal pieces were 
contributed by Miss Lorna Stamm and Miss 
Grainger Kerr, and Miss Aidaf#Blackmore 
accompanied, 

Mr. Thuel Burnham, an American pianist 
of repute, made his début in this country at St. 
James's Hall on Monday, Feb. the 11th. He 
is quite a young man, and the possessor of a 
remarkably good technique. Mr. Burnham 
proved most successful in his rendering of 
Liszt’s * Erl King”; it was the display of 
virtuosity that drew forth most appiausé 
from those who listened to him on Monday. 


ABROAD 
The celebrated violinist, Herr Franz On- 
iricek, has been meeting with unprecedented 
uccess at his recent concerts in Paris and 
Berlin. Later in the season he intends 
starting on an extensive tour through 
\merica and Australia. 


The German musical newspapers have 
been giving long accounts and pictures of 
the Steindel Quartet, #.c., of Herr Steinde!l 
and his three gifted sons, Bruno (pianist), 
Max (violoncellist), and Albin (violin). 
Bruno, who is in his tenth year, has been 
heard in London, and his wonderful talent 
has been widely recognised. Jhe ‘cellist, 
Max, isin his eighth year, and he is said 
already to play with surety and marked in- 
telligence. These two clever children, with 
their father as violinist, have been known 
for some time as the Steindel Trio; but now 
Master Albin, a still younger brother (six 
and a half) has turned the trio into a quartet 
party; the father, who played the violin, 
having been supplanted by his youthful off- 
spring, has taken to the tenor violin. 
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The Allgemeine Musik Zettung speaks in 
flattering terms about the young artist, Mr. 
Aldo Anutonietti, who was heard in London 
a few seasons ago, and says, ‘‘ Aldo \ntoni- 
etti,a very young artist, reminded me vividly 
of Sarasate at his best. His talent combines 
a splendid tone, not exactly large, but clear 
and ringing, firm bowing, and an exquisite 
technique, with a wonderfnl facility and 
vitality of execution. Herr Antonietti has a 
great future before him.” 


From Brussels we hear of the death of the 
pianist, M. Jean- Joseph Lucien Vieuxtemps, 
brother of the great violinist. Both artists 
used to give concerts together in the haydays 
of their youth; they also were joined some- 
times by another brother, Ernest, who was 
a ‘cellist of no mean order. They gave a 
concert at Liége in 1855, when Henry (vio- 
lin) played his own “ Rondo giocoso,” Ernest 
(‘cello) La Fantaisie sur Lestocq de Servais, 
Lucien (piano) his own Fantaisie Militaire, 
and all three Bach-Gounod's Meditation. 

Dr. Edward Elgar's orchestral Variations 
on an original theme, Op. 36, will be per- 
formed for the first time in Germany at 
Diisseldorf under the direction of Professor 
Julius Buths shortly. 


Herr Willy Burmeister, the young German 
violinist who created quite a sensation here 
when he played at the Philharmonic 
Concerts and elsewhere five or six years 
ago, but who has not been heard amongst 
us of late, has just been appearing in 
Paris with great success. The artist took 
part in M. Colonne’s Orchestral Concert 
at the Chatelet Theatre last Sunday 
afternoon, where he played Bach's concerto 
in E, an Aria, and an unaccompanied Pre- 
lude by the same composer, and as an encore 
piece he gave Paganini's exacting Variations 
on the air, “Nel cor piu nen mi sento,” with 
which he was wont to astonish London 
audiences in days gone by. The reception 
of the artist in Paris was of a very enthusi- 
astic description. 

From our contemporary The Signale 
(Leipzig) we learn that arrangements have 
been made by M. E. Colonne to visit next 
spring the principal German towns, including 
Berlin and Wiesbaden with a view to 
give concerts there with his celebrated 
orchestra. 


Johannes Wolff, the well-known violinist 
and teacher at the Guildhall School of 
Music, who has had the honour of appearing 
at the State Concert in comnection with 
Queen Wilhelmina’s wedding, was a protége 
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of the late King of Holland who was an 
enthusiast in all things musica! 

Miss Silence Dales, a youn ind most 
talented violinist, has recently been taking 
\merica by storm and she has everywhere 
been received with great enthusiasm. Born 
in Lincoln, Nebraska, in August, 1881, she 
began her musical studies at a very early 
age and became a private pupil of the then 
instructors in music in the State University, 
Miss. E. D. Cochran of the New England 

nservatory at Boston, for the piano, and 


Conservatory, for the violin. She soon chose 
the violin as the instrument of her future, 
and for more than ten years past she has 
constantly pursued its study under the direc- 
tion of the one teacher, himself a private 
pupi of Brodsky, Sitt, Hermann and Thro- 
nicker. Mass Dales was rarely permitted to 
appear in public until past fourteen years of 
age. She has appeared successfully as violi: 
soloist at the more recent and important 
musical events in Nebraska and has won a 
reputation for ability and worth which is no 
longer local. At the state May Festival at 
Lincoln, 1897, the press awarded her un- 
stinted praise, placing her first among the 
instrumentalists. At the May festival (state) 


at Lincoln, 1398, she played the Mendels:+, 


sohn Concerto to the satisfaction of a most 
critical audience. At the Beatrice Chau- 
tauqua concerts, June 1897, an audience of 
five thousand people was enthusiastic in its 
approval of her work. She was chosen as 
violin soloist at the Jrans-Mississippi anc 
International Exposition at Omaha, June, 
1598, playing Vieuxtemps’ Ballade and 
Polonaise with accompaniment by the Chi- 
cago Lhomas Orchestra conducted by Arthur 
Mees, ‘a rare distinction for a sixteen year 
old girl,’ says the Musical Courier. She 
was also chosen as violin soloist at the 
Belistedt Band concerts at the Greater 
America Exposition at Omaha, Séptember, 


TIMES. 
PROVINCIAL. 

Torguay.—To lovers of music in Torquay an 
exceedingly interesting programme was provided 
at the Bath Saloons, when the third annual recital 
was given by Miss Florence Bulleid (contralto), 
Miss Alice Bulleid (pianist), and Mr. Harry 
Crocker (violinist). Considerable interest has 
been taken in the musical career of these local 
artists and the attendance at the recital showed 
that it has not lessened in the slightest degree. 
In the violin solos, “ Romanza Andaluza,” by 
Sarasate, and ‘‘Humouresque,” by Mlynarski, 
Mr. Harry Crocker showed himself to be equally 
at home in the florid style of violin playing, but 
it wae in the very crever rendering of the Andante 
and Allegro Vivace of Mendelssohn’s violin 
concerto that Mr. Crocker was heard at his best. 
His brilliant execution and tasteful playing called 
for ap encore. Torquay may consider itself 
exceedingly fortunate in the possession of such 
capable and clever young artists. Miss F. 
Bulleid earned much and well deserved applause 
for her songs, whilst Miss Alice Bulleid acted as 
accompanist, besides giving two pianoforte solos 
with finish, and joining Mr. Crocker in the duet 
for Violin and Piano, Sonata in A minor by 
Beethoven. 





Sheffteld.—A highly enjoyable concert, of a 
miscellaneous character was given in the Lecture 
Hall of Carver Street Chapel, when the promoters 
had the satisfaction of finding the hall well-filled 
by an audience that did not stint its appreciation 
of the various items submitted, encores carrying 
the evening along until 10.30-. o'clock. Miss 
Maggie Jaques sang Meyerbeer’s ‘‘ Roberto o tu 
che adoro,” Salomon’s * The Glee Maiden,” and 
Parker’s ** At my window,” supplemented bya 
couple of encores. Her bright, pure soprano 
voice was best beard in the operatic selection, 
which apart from slight evidence of cold in the 
opening phrases, was splendidly rendered. Miss 
Amy Skerritt sang Goring Thomas's ** A summer 
Night,” German’s “ Love the Pedlar,” aod ia 
Allitsen’s ‘* Break diviner light,” with Mr. Lycett. 
The first-named was her best-rendered contri- 
bution, but her singing of German's song was the 
est appreciated, being encored. Mr. Lycett, 
gave very expressive interpretation to Handel's 
‘* Mear me, ye winds and waves,” Neison’s ‘* The 
Wiaodmill,” and Wailace’s “ The Beilringer,” 
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of Beethoven, Bach and Dvor&k. There were 
ouly four items on the programme, yet in selecting 
their works for performance upon the occasion, 
the compilers of the programme succeeded in 
presenting a list of items which in an admirably 
arranged manner enabled the audience to con- 
trast the different styles of some of the leading 
wasters of musical composition during a period 
extending from the year 1685 to 1841, or a little 
over a century and a half. The concert opened 
with Dvorak’s —— for strings in F, Op. 96. 
This quartette, frequently called the * Plantation 
Quartette,”” was written during the composer's 
sojourn in America, It is based upon the negro 
melodies which he heard whilst he remained in 
that country. The piece comprises four move- 
ments, all of which are of a nature to demand 
and hold the attention of the practiced musician, 
avd its performance by the instrumentalists gave 
entire satisfaction, and was received with general 
favous by those present. Another, and, to some 
of the audience, possibly a greater favourite was 
the rendering of variations on the song entitled 
“Death and the Maiden,” one of Schubert's 
works, to which the Brodsky Quartette did the 
amplest justice, The other two items consisted 
of a violin solo, ‘*Chaconna" (Bach), and a 
quartette, Op. 59, No. 3 in O, by Beethoven, and 
both pieces were executed in a manner which 
worthily interpreted the spirit of the works of 
these gifted and eminent composers. 
Wrexham.—High class Sunday concerts are 
given at Wrexham, St. James’s Hall; they are 
entirely free, as money for the purpose of provid- 
ing high-class Sunday concerts for the people 
was leit bya Wrexhamgentleman. On the 3oth 
December, 1900, Mr. John Lawson was the vio- 
linist (instead of Mr. John Dann, who was ill) at 
juday concert, and his solos were ve- 
hemently encored. His playing was beautiful in 
all respects, and he put much passion and soul 
in his work, Mr. Lawson not only made bis vio- 
lin produce exquisite tone, but it sang to us, and 
we all enjoyed it. He was accompanied by Miss 
Marie Raynor, whose playing was delightful. 
She played softly, and the ear was never ab- 
sorbed in the accompaniment while it ought to 
have been attending to the violin. There was 
perfect sympathy between the two artists. Mr. 
Lawson chose for his solos Air Varié (Vieux- 
temps) and Russian Airs (Sauret) and gave as 
his encores Leonard's Austrian Hymn and An- 
dante (Contin). 


Lesds.—Mr. John Francis Barnett, F.R.A.M., 
Professor at the Royal College ef Music and the 
Guildhall School of Music, in his report upon 
his receat examinations at the Leeds College of 
Music. says: 

‘‘T examined at the Leeds College of Music on 
December zoth and ast for the various prizes 
offered for competition to the students of that 
institution, and in making my awards I have 
come across several noteworthy instances of the 
great musical talent to be found in the Midlands, 
aod which is nowhere more conspicuous than in 
Leeds and its vicinity. In some cases it was 
really very difficult to decide upon the awards, 
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so excellent were the competitors; and here I 
may remark that the mere fact of entering the 
competition for the prizes is in itself an honour, 
because no professor of experience would allow 
a candidate to enter unless fully equipped with 
the resources of the particular department of 
musical art for which the prize is offered. The 
fact of not gaining a prize must, therefore, by no 
means be looked upon as implying want of talent 
or of culture. The higher, therefore, the stan- 
dard of merit among the competitors, the more 
honourable it becomes to those who gain the 
prize. I am glad to note considerable advance 
in the quality of touch and excellence of execu: 
tion among the pianists, as well as some very 
promising voices among the vocalists, who show 
evidence of good training. In regard to the vio- 
linists, especially those who competed for the 
highest prize, the evidence of talent, combined 
with well-directed study, was most satisfactory ; 
and, in fact, they quite maintained the very high 
standard that the college has always displayed 
in this department of the art. That the Leeds 
College of Music continues to do excellent work 
is manifest; and I prophesy that many of the 
musical celebrities of the future will have owed 
their success to the fact of their having been 
students of this institution.” 

The following violin students were awarded 
prizes: 

Junior Violin.—First prize (volumes of musie), 
Master Robert Millington (of Leeds); second 
prize (volumes of music), Master George Old- 
royd (of Batley). 4 

Senior Violin.—First prize (volumes of music)‘ 
Miss Nellie Schofield (of Huddersfield); second 
prize (“The Violin and its Makers”), Miss 
Marion Webster (of Thornton); commended, 
Master W. Richer (of Leeds) and Master G. 
Senior (of Leeds). 

Violin Bow Competition,—Prize winner (a gold 
mounted bow by Mr. James Tubbs), Miss Lilian 
Athole Crow (of Howden); commended, Miss 
Mabel Goyder (of Bradford) and Mr. Alexander 
Cohen (of Leeds). 

The Chamber Music Union comes before the 
Dublin public with the best credentials and at a 
time when courage more than any other quality 
is essential to the success of their endeavours to 
wio a satisfactory measure of public support. 
The difficulties in the way of the success of the 
union are many; but surely it is not too much to 
assert even in the face of recent evidences, that 
there is a musical public in Dublin who, if 
properly treated, are ready to extend ao en- 
couraging band to a new association of talent 
combining for their pleasure and instruction. 
The second recital, given lately in the Antient 
Concert Rooms, was largely attended, and the 
audience were given a real musical treat. The 
artists were—Herr Adolf Wilhelmj (first violin), 
Mr. Delany (second violin), M, Grisard (viola), 
Herr Bast ('cello), and Signor Esposito (piano). 
Haydn's string quarey: in G@ minor (Op. 74, No. 
3), was splendidly rendered ; and in Beethoven's 
Sonata in EF. fiat (Op. ta, No, 3) Herr Wilhelm} 
showed his marvellous powers as a violinist. 
Herr Wilhelm}, it may be mentioned, has recently 
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been playing at the Court of the Grand Duke of 
L burg by whom he was decorated. Brahms’s 
quartet in G minor (Op. 25) for piano, violin, 
viola and ‘cello, was the last item on the pro- 
gramme, and it was played with a fine apprecia 
tion of its beauties. 

Bolion.— Though, unfortunately, since the date 
ofthe concert was fixed and the artistes engaged, 
the wave of a great national sorrow has swept 

ver the land, the concert of the Bolton Orches- 

tral Society on Wednesday night proved a great 
and unqualified success, and there was nothing 
in the character of the items selected to mar the 
hushed solemnity which pervades all class of 
society. The Albert Hall was crowded with 
visitors, the great majority in mourning garb, a 
fact which was consonant with the existing 
national sentiment. Mr. Joho Lawson, of Liver 
pool, was the violinist, and in his contributions 
the amateurs of the bow present hada rich treat. 
Wieniawski’s ‘‘ Russian Airs” was his first solo, 
and for an encore he gave one of Bach’s sonatas 
for the violin. His second work was Vieuxtemps’ 
Fantasia, and for this he also had to respond, 
giving Haydn's Austrian Hymn. The marvellous 
manipulation displayed by Mr. Laws ., as well 
as the extraordinary effects produced, completely 
captivated his hearers, and he will be welcomad 
again by a Bolton audience. A fitting finale was 
given to a most enjoyable concert by the singing 
of the artistes and audience of the National An- 
them, ‘‘God Save the King.” The vocalists 
were Miss Ada Crossley and Mr, Webster Millar 
and both artists carried off their share of weli- 
earned applause, The orchestra performed in 
fine atyle Handel's Marche Funébre, Rosamund 
(verture (Schubert), Symphony No. 2in C major 
(Beethoven) and Three Dances "Nell Gwyn 
(Ed. German). We must not omit to mention 

ie able and sympathetic accompanying of Mr. 
Charles H. Fogg, of the Hallé concerts. ‘This 
was daintily recognised by Miss Crossley, after 
one of ber songs, who, on returning to the plat. 
form, insisted on Mr. Fogg coming, with her, to 
receive the dual congratulations of the delighted 
audience. 


Manchester.--The popular ballad concert at 
the Free Trade Hal! did not receive the public 
patronage it deserved, there being only a meagre 
attendance, despite the fact that the programme 
was in every respect attractive. Miss Lonise 
Dale, who created such a favourable impression 
at the last Harrison Concert, was heard to splen- 
did advantage. Her rendering of Max Strange’s 
**Damou,” a pleasant idyll, and ‘** A Wild Rose” 
(words by the Poet Laureate), was almost per 
fect, and was duly appreciated. She also sang, 
with Mr. Harold Bealey, ‘Laci darem.” Miss 
Gertrude Calvert displayed vocal abilities of a 
high order in ‘ Che Faro,” and in Corbett’s ‘‘ In 
the Time of Roses," and a feature of her singing 
was her remarkably clear enunciation. ‘“‘ Thou'rt 
passing hence, iny brother," was sung with much 
feeling and expression by Mr, Santley, who in 
the second hall of the programme gave a splen- 
did rendering of Schubert's ‘‘Erl King.’ A 
number of violin solos were contributed by Mr, 





William Henley in a manner that pronounced 
him a master of the instrument. Mr. Henley 
also took part, with Mr. Felix Corbett, in a per- 
formance of the finale to a Hungarian concerto 
by Joachim, which was very effective. Mr. 
Corbett gave several piano solos in finished style. 


Dundee,—Herr Blitz, a violinist of great popu- 
larity and local repute, appeared at a concert, 
given by Mr. Fleming oo Feb. the 12th, at the 
Kinnaird Hall, before a very large audience. 
The local press speaks of ‘his performance as 
follows: Mr. Blitz’s only solo was the stately first 
movement from the Mendelssohn Concerto. He 
played with masterly power and grip. His tone 
is of the purest and sweetest quality, and he can 
play with fire and passion. We were sorry he 
did not play the whole Concerto. 


Belfast. —Dr. Walker, a well-known and highly 
talented musician in Belfast musical circles gave 
his 5th Chamber Concert on Feb. 12th at the 
Ulster Hall, which was crowded by an apprecia- 
tive audience. It was opened with a very fine 
composition—the Sonata in C minor, Op. 32, for 
pianoforte and violoncello (Camille Saint-Saéns). 
This was given by Dr. Lawrence Walker and 
Herr Henry Bast. The intricate beauties of the 
work were brought out with telling effect by Dr. 
Walker and Herr Bast, and the exposition was 
greeted with applause. Miss Winifred Burnett 
is a familiar artiste at these concerts. Last 
night she supplied the violin solo, ** Romance,” 
Op. 42 (Max Bruch). This is a somewhat am- 
bitious work, demanding high refinement of 
treatment as weil as technical skill. Miss Wini- 
fred Burnett is a violinist of considerable ability, 
and her executive powers are of a high order. 
rhe study of the violin, as, indeed of any other 
instrument, if it is to be fully mastered and the 
highest ranges of art are to be reached, is the 
worn, it may be said the constant work, of a life- 
time. The rendering of the Romance showed a 
high degree of promise as well as attainment, 
and gave proof of that technical capability to 
which we have referred. It was well received. 
One of the principal—if not the principal—events 
of the evening was the pianoforte solo of Dr. 
Walker, who chose the superb Fantasia, Op. 17, 
of Schumann. He kept the audience spellbound 
by an exposition which was marked by great 
brilliance, and brought the work into very artistic 
relief. Another notable contribution was the 
Trio in D minor, Op. 32, for piano, violin and 
violoncello (A, Arensky). It consists of the 
following movements :—(a) Allegro moderato, D 
minor; (b) Scherzo: Allegro molto, D major; 
(c) Elegia: Adagio, G minor; (d) Allegro non 
troppo, D minor. It was given by Dr. Walker, 
Miss Winifred Burnett, and Herr Bast. The 
work is one not only characterised by originality 
but by exceeding beauty. It met with the fullest 
appreciation. 





Patrnts.—Ifany of our readers have an idea for an 
Invention, they would do well to consult the Patent 
Editor of this Journal, enclosing a stamp for reply. 
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ST. CECILI A 
Music Publishing Co., Ltd. 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


Exercises in Thirds... ‘ Wilbelm), 3/- nett 
Concerto, Op. 64 Mendelssohn-Wilhelmj, 4/- 
Concerto, Op. 61 Beethoven-Wilheimj, 4/- 
Scales and Arpeggi (violin) E. Polonaski, 4/- 
Three Lyvies . Th. Polonaski, each 4/- 
Maturka... ; .. Th, Polonaski, 4 
Scales and Arpeggi (viola) 

M. A, Coward- Klee, 4)- 
Scales and Avpegg: (‘cello) 

M. A. Coward- Klee, 4/- 
Ssx Melodious Studies Alban Henry, 1/- nett 
Six Melodious Reeveations 

Victor Hollaender, 1/- nett 

Six Miniatures ... H. Saint-George, each 4/- 
Violin and Bow... .. J. B. Poznanski, 5/- nett 


A Violin Treatise, 66 pages and 93 photographic 
Illustrations. Highly recommended by 


AUGUST WILHELM4J. 
Vielin Tutor Geo. Royston, 1/6 nett 
l'wenly Studies, 1st Position W.H.Henley,4/- 
i » andand 3rd ,, 9” ” 4/- 





ASHDOWN EDITION. 


oF 


STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net 
; 8. ¢ 

Lyric Album (5 pieces) ... ips I 6 
Dieh!. Six Gavottes ies 
Burgmiiller. Three Nocturnes ... - 
Heller and Ernst. Les gages <d'amitié, 

Book I. (7 pieces : 
Heller and Ernst. Les gages a’ amitié, 

Book ;~. (6 pieces) ... _ eee 
Rrnst. “our Morceaux de salon 
Kayser. four Sonatinas, Op. 58 
Lange. Six pieces eee ove 
Spohr. Grand Violin School, complete 
Baillot, Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. Four characteristic iene 

Op. 42 200 
Spohr. Concerto Deen aie, Op 47 
Molique. Six Melodies, Op. 36 .. 
Merkel. Six Bagatelles, Op. 149 
Papini, Six characteristic pieces 

(To be continued.) 
EDWIN ASHDOWN 
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SKETCHES OF GREAT VIOLINISTS | ow Reavy. Pout vo, beveled cloth, 


AND GREAT PIANISTS. 
Biograp|.ical and Anecdotal, 


With Account of the Violin and Early Violinists | 
(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clement, 
Moscheles, Schumann (Robert and Clara), 


Chopin, Thalberg, Gottschalk, Liszt) 
By G. T, FERRIS. 
Beveiled cloth, gilt edgea, 2nd Edition. Price és, 6a. 


W, REEVES, 85, CHARING CRO#S ROAD, LONDON, W.C., 





BEETHGVEN’S PIANOFORTE SONATAS, 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. | 


With a Preface by FE. Pausr 


Translated from he German by Ewity Hitt, * 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHARING CROSS ROAD, W.C: 





THE BEST BOOK ON .. . 


VIOLINS 
GIVEN AWAY 


BY 


BALFOUR & CO., 
Violin Experts, 
Established 1840 (Publishing Department—V.) 


{{, Rood Lane, Fenchurch Street, 
LON DON. E-C. 


Send 1d. stamp and your address to Balfour's 

at once for one illustrated copy quite free. 

\ll copies quite free, but only one copy 
sent to each applicant. The work has been 
very highly praised by the Musical Press all 
over the \Vorld. This offer is only open till 
the end of February for the United Kingdom, 
and till the end of March for abroad. 








NO CATCH. 
QUITE GENUINE, 
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DELIVERY IN: THE ART OF 
PIANOFORTE PLAYING. 
ON RHYTHM, MEASURE, PHRASING, TEMPO 
By C, A, EHRENFECHTER, 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms 
By ROBERT SCHUMANN, 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s, 6d. 
Second: Series, 10s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





By Srectat Apporntment H.R.H. THe DuKE or EpinpurocH 
SPECIAL AWARD, 


SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
FOR VIOLINS, TENORS & VIOLONCELLOs. 


VIOLIN. MAKER AND., RESTORER, 


Manufacturer and importer of the finest French and italian 
Strings. 


54, FRITH 8T.. SOHO, LONDON, W 


DEPOT FOR GENUINE ROMAN STRINGS: 


ARTHUR BOWLER, 


Nephew to the late Georges Chanot, 


VIOLIN MAKER & REPAIRER, 
18, Milner Sq., Islington, Londoa, N. 








Are you thinking of buying a NEW VIOLIN, if so 
buy it direct from the maker, a working artist, and, 
save fifty per cent. 


ARTHUR BOWLER 


WILL SUPPLY YOU WITH 
An Instrument of the Highest Class 
At £12 
CANNOT BE SURPASSED at DOUBLE she PRICK. 


Have one on approval before you decide on any 
other.. If not satisfactory, Money returned within 
one week. 
Good Prices allowed in Mxchange for 

. Old Violins. 


Best London Made Violin Bows, £2. 





For reference read Article XI. of “ Violin Makers 
of To-day.” A copy sent on application, Post Free. 
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BONN’S PATENT BRIDGE 


decided improvement on the oli! two footed 
ridge.”’ 









ViOUnN 





Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”” 

Mons. JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violiniets /now that with the old two 
footedBridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones-—in fact, they are very much weaker, 
This i¢ because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more meliow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s, 1d, 
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Used at the Principal Conservatoires on 


gf the Contine nt. 
Artistioin construction, 


Y Perfectin tone 
iVOR) PRICE LIST AND TESTIMONIALS 
POST FREE 
Vi 
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BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 


The production of the Premier Strings {s the result of 6 
series of chemica) experiments conducted by J, Edwin Bonn, 
M.S.C.1., ¥.C.¥., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the  E"’ will bear pulling up to “A,” 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free, Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 64., or 5s. post free. 

& EDWIN BONN, 26, High Street, Brading, Isle of Wight 


Sorn Agsxt ror Great BrItare AXND 
CoLontss. 


5. EDWIN BONN, 





Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musieal Property, on or about the 2oth of every 
Month, Property intended for insertion, or particulars 
of same sufficient/y detailed for the Catalogue, should 
reach us tem days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


sesidence, to Violinists. 


Instruction given in the following subjects ; 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


_—_ 


Examinations.—-Candidates are prepared for all 


Examinations. 
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IMPORTANT NOTICE. 
ALL: BUSINESS COMMUNICATIONS to the 
Publishing Office, 83 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Rditor promptly. 





Turms oF SUBSCRIPTIONS : 


For the United Kingdom, per annum 


(post free) - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 38. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road. 


London, W.C. 


West End Agents: St. Crecitra Music PuBLisninG 
Company, LimiTEp, 182, Wardour Street, W. 
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HUGO KUPFERSCHMID. 


WitH this issue we have much pleasure in 
offering our readers a portrait of Mr. Hugo 
Kupferschmid, who has of late created con- 
siderable sensation by his magnificent per- 
formances, not only in the provinces, but 
also in London and America. The young 
aspirant to future fame was born in Law- 
renceburg, Indiana, U.S.A., in 1867; he 
commenced his musical studies in Cincinnati, 
Ohio, and continued them under Wirth and 
Joachim at the Konigliche Hochschule der 
Music in Berlin from 1883 to 1890. Re- 
turning to America he gave successful cone 
certs in various cities and in 1896 ae went 
to London in order to study with Wilhelmj. 
Mr. Kupferschmid’s recent performances and 
appearances in concerts given by himself 
have proved that he has every right to rank 
amongst the foremost virtuosos of the 
day, and we join the the press and the 
rest of our contemporaries in terms of the 
highest admiration of his undoubted talent 
and ability. Mr. Kupferschmid is the luck 

possessor of a magnificent violin by Stradi- 
varius, which we are told was at one time in 
the possession of Professor August Wil- 
helmj,who used it in days gone by,and earned 
on it his greatest triumphs which made and 
established him to rank amongst the great- 
est violinists of the day—not in Europe 
alone, but all over the world, E. P 
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THE RAREST COLLECTION OF VIO- 
LINS IN THE WORLD. 


By Anna E. Pratt. 
Ovuxcontemporary,the San Francisco Chronicle, 
gives the following highly interesting ac- 
count of a collection of Violins, belonging to 
Mr. Raiph ( ; 

Near the southern boundary of California, 
quite out of the beaten path, there is a 
temple dedicated to music, and enshrined 
there are a dozen of the world’s finest vio- 
lins, formerly known as the R. D. Hawley 
collection. livery famous artist who comes 
to the \Vest allows an extra day for the pil- 
grimage to “ Paradise valley" that he may 
‘just handle" the wonderful fiddles and 
pay his respects to Ralph Granger, the 
gentleman farmer and fruit-grower who 
owns them. 

{t was in this spirit that Henry Heyman 
of this city went a hundred or two miles out 
of his way last summer that he might have 
the pleasure and profit of enrolling himself 
among the devotees. This detour from his 
holiday itinerary brought him one of the 
choice experiences of his life—a day long 
peaceful and not to be forgotten. It was a 
time when he could have answered “ yes"’ 
to George Eliot’s query : 

But did you think 
Of old Antonio Stradivari? Him 
Who a good century and half ago 
Put his true work in that brown instrument 
And by the nice adjustment of its frame 
Gave it responsive life—— 

And picture with her : 

That plain, white-aproned man who stood at work 
Patient and accurate full four score years, 
Cherished his sight and touch by temperance, 

And since keen sense is love of perfectness, 

Made perfect violi he sailed dali 

For inspiration and high mastery. 

It was easy in “ Paradise valley" to see 
again that faithful man whose days were 
numbered in the seventeenth and eighteenth 
centuries, for there are two instruments from 
his workshop in the Granger collection. 
And the pictures of the men who made the 
other ten violins pass as easily in review. 
They are nearly all of the most important 
schools—that of Cremona—of which Stradi- 
varius is the patron saint. Most of them 
worked all the r lives in the little city of Cre- 
mona, between Milan aud Mantua, on the 
banks of the Po, the place which is famous 


wherever the sound of the violin is heard on 
the earth. 

But one cannot think of these master- 
pieces from Italy without recalling that they 
were not the first and that the credit must 
go to a German, for it was Caspar Tie‘: 
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brucker, the man called by the Italians 
Gaspard Duiffopruggar, who created the 
most human of all instruments. This con- 
tention has been questioned, but not to any 
purpose. 

The first mention of a genuine violin by 
Gaspard Duiffopruggar, and which, up to 
1894, was in the possession of Professor 
Murtz of the Brussels Conservatoire, and 
which afterward passed into the hands of 
Chanot, the violin maker in London, is large 
and bears the date of 1515. The tone is 
described as “full, keen and penetratmg.” 
It was thought for a long time that this was 
the only existing violin by this maker, but in 
all five have come to light, the oldest dating 
from 15ro. It is in the F. Niederheitmann 
collection at Aix-la-Chapelle and was made 
for Francis I. of France. 

To return to the Granger collection. Init 
there is a Maggini (undated) of the first, the 
Brescian school, founded by Duiffopruggar. 
It is made on the broad model and has the 
long, pointed F holes. It was for a Maggini 
that Prince de Chimay paid 15,000 francs. 

Granger gives a place of honour to “ King 
Joseph ” (1737), named and known the world 
over as are some of the famous jewels. It is 
registered and conceded to be the finest 
specimen in existence from the ‘hands of its 
maker the great Joseph Antonius del Gesu 
Guarnerius, who put the cross and I H S on 
each label. Just why he used this religious 
insignia there is no way of ascertaining, but 
it is thought that he was a member of some 
religious order. It was long claimed that he 
must have been a pupil of Stradivarius, but 
a comparison of the violins of the two makers * 
shows nothing in common. The outlines are 
dissimilar and so are the F holes. Those of 
the Guarnerius are long and follow in a 
modified way those of Gaspard di Salo. 
Dates are missing everywhere, but it is 
thought that Guarnerius may have been a 
pupil of Joseph, the son of his cousin Andrea. 

Granger's “ King Joseph” is brilliant in 
its varnish of deep golden yellow, which is 
characteristic of all Guarnerius’ best violins. 
There is a different story to tell of those 
made in prison where he found himself for 
his irregular ways of living. A ‘ joseph 
Guarnerius " of 1741 is also treasured in the 
Granger collection. 

Fame came long after his death to this 
maker through Paganini. The instrument 
this great artist used is now under glass and 
guarded in the museum at Genoa, and is of 
the year 1743. Fora long time after Paga- 
nini passed away and the museum had in- 
herited his violin it was not disturbed, Now 














it is taken out, looked after and played upon 
once a year. 

In the Granger collection there is a Guar- 
nerius by Joseph, the “Son of Andreas.” 
This is dated 1690. The Cremona school is 
also represented by a Guadagnim of 1780. 
This man comes in direct line from Stradi- 
varius, Giovanni Baptista Kuggeri, a pupil 
of Nicholas Amati, who worked in Cremona 
and then in Brescia, is remembered in the 
Granger collection by a violin of 1705. 

A wonderful violin made by Nicholas 
Amatus in 1662 is one of the most interesting 
of the wonderful collection which has found 
its way to Califormia. It was from the 
Amati line of workers that Stradivarius 
came, and it is claimed that, with all credit 
to Amati, the brand of his great pupil helped 
him to fame. This is particularly noticeable 
in the Amati which Ole Bull treasured. 

Stradivarius’ best pupil, Carlo Bergonzi, 
made a violin in 1732 which is now owned 
by Granger. His instruments have been in 
great demand of recent years, and have risen 
in value. Bergonzi was close to Stradivarius 
personally, and bought the home of his mas- 
ter after the death of the latter’s two sons. 
Some of Bergonzi's descendants still occupied 
the place at a recent date. 

Another rare violin of the collection is the 
Jacobus Stainer of 1659. This instrument 
recalls that its maker, of all the long list of 
the famous, lived and died most pitifully 
with a bright spot only here and there. 
Struggles, disappointments, debt, prison, 
were his, and at last came oblivion in in 
sanity. 

The most modern of the Granger violins is 
a Lupot of 1809. 

What this collection cost its present owner 
i not heralded on the banner of the outer 
wall. It isknown, however, that at the time 
these famous instruments were last on sale, a 
Chicago firm of dealers offered $26,000 for 
them. It is also known that Granger made 
a substantial raise on that bid, and when it 
is remembered that $10,000 apiece has been 
paid in Europe for the best Stradivarius 
violins, it is easy to calculate the value of the 
Granger collection. And in making these 
deductions, it must be taken into account 
that the prices of famous violins are con- 
tinually creeping upward. 

A vault has been built on the Granger place 
for the treasures, and there are locks and 
bars and fireproof walls between them and 
theft or destruction. The vault opens from 
the handsome hall which Mr. Granger has 
built—a tribute to his love for music. He 
calls it the Granger Recita! Hall, and form- 
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ally dedicated it on the i8th of January, 1899, 
with a concert of rare merit. It is an ideal 
temple to music, and Patti's theatre on her 
estate in Wales is not more enjoyable or 
more enjoyed. It is softly lighted by day and 
brilliantly by night. The mural decorations 
are restful in tone and the ceiling is appro- 
priately frescoed. At one end there is an 
organ, at the other a low stage. The organ 
which has eighteen speaking stops, six 
mechanical registers, eight pedal movements, 
and 1000 pipes, was built expressly for 
Granger Hall. It has pneumatic action 
throughout and an extended desk. On the 
stage is a grand piano, and, all told, there is 
nothing left to be desired. Small wonder it 
is that every artist, from Paderewski on, 
who has come to this State of late years has 
been entertained in Paradise Valley. 

Ralph Granger is an ideal host. He too, 
hag studied, but does not lay claim to beinga 
master of technique. As the man who can- 
not write books counts them as priceless 
treasures, companions that are the last to go 
in adversity, so Mr. Granger loves his violins. 
To him, each hasa personality, and no crown 
jewels were ever guarded more carefully. 

It is a privilege to go to Paradise Valley. 
A mutual friend, a common interest and 
fame in the world of music are the “ Open 
Sesames "’ tothe hospitality of this beautiful 
place in Southern California. 

There is more than music for those fortu- 
nate enough to enjoy a visit to Paradise 
Valley. There is good cheer and the privi- 
lege of knowing the man who, because he 
chooses to live far from “ circuits" of the 
world’s great musicians, spares no expense 
to bring the best of it to him and gives the 
artist and his art a fitting environment. 

We are indebted to Mr. Henry Heyman, 
the well-known violinist of San Francisco, 
for an exact copy of the names of the violins, 
as he received them from Mr. Granger 
himself. 

King Joseph, 1737. ) 
Guadagnini, 1780. 

Stradivari, 171. 

Joseph Guarnerius, 1741. 
Stradivari, 1722. 

Ruggerio, 1705. 

Nicholas Amatus, 1662. 

Carlo Bergonzi, 1732. 

g. Jacobus Stainer, 1659. 

1o. Maggini, no date. 

11. Guarnerius, 1690, son of Andreas. 
12. Lupot, 1809. 
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Music washes away from the soul the dust of 
everyday life.—Auerbach. 
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OBSERVATIONS. 


Tg engagement of Mr. Philip Sousa and 
his celebrated band at the Glasgow Exhibi- 
tion this year commences on Sept. 30th, and 
extends for a full month, after which they 
will appear in London, then tour through 
the United Kingdom, 


~ . we 


Casiosity as to the will of the late Sir 
Arthur Sullivan was rewarded in a pleasant 
way in regard to the distribution of his scores, 
and those who are the lucky possessors of 
them will doubtless value them highly. The 
net value of the personalty is stated at 
£32,193 108 gd. Of the Royal legatees, the 
Prince of Wales is bequeathed the late com- 
poser's tortoise-shell and silver card-box and 
cliptomatch. Tothe Duke of York is left his 
carved silver-mounted cocoanut; and the late 
Duke of Saxe Coburg was to have received 
Sir Arthur's original autograph full score of 
“The Light of the World” in remembrance 
the many happy hours which he spent with 
his Royal Highness when he was writing it. 
Also the musicstand which belonged to 
his friend, Joseph Barnby. A collection of 
framed play-bills, with the names of cele- 
brated actors and actresses of the eighteenth 

| part of the nineteenth century is be- 
queathed to Mr..C. W. Matthews, one of Sir 
Arthur'sexecutors. To Mr. D’Ovly Carte he 
left the autograph full score of “ Iolanthe,” 
and an engraving of Soloman’s picture, “ The 
judgement of Paris." The Natiqnal Portrait 
Gallery receives Sir Arthur's portrait, painted 
by Millais. The original autograph scores 
of “The Martyr of Antioch” and “The 
Mikado" are left tothe Royal Academy of 
Music; and tothe Royal College of Music 
the scores of “ The Golden Legend" and 
“The Yeoman of the Guard.” To Mr. W 
S. Gilbert falls the score of “ Ruddigore;"' to 
M. Francois Cellier the scores of ‘* Patience" 
and “ The Pirates of Penzance"; and to Mr. 
Wilfred Bendall the scores of the “ King 
Arthur "and “ Macbeth " music. 

Speaking of Suilivan, we see that Mr. 
Edward German is working at the unfinished 
opera composed for the Savoy. The task 
necessitates the abandonment of a violin 
concerto promised for the Leeds festival, but, 
perhaps, this will not hurt the concerto. 
We remember how Mendelssohn had a violin 
concerto running in his mind for some time 
before he set to work upon it, and, maybe, 
Mr. German will keep the thread of his ideas 
for the concerto intact for later use. As a 
violinist and a composer who believes in 











melody, he should give fiddle players some- 
thing to revel in. 
* * * 

In the Black Forest is Triberg, the little 
town among the mountains where cuckoo 
clocks are made. The neighbouring villagers 
carve the wooden clock-cases in their 
own homes and bring them into the town. 
The little shops are filled with cuckoo 
clocks and timepieces of every kind, includ- 
ing clocks on which are movable figures ; one 
represents a carpenter’s shop, and every 
time the clock ticks the carpenter works his 
saw; on another, a mother rocks a cradle 
while the father plays a fiddle; on a third, 
a railway train rushes in and out of a tunnel 
while a signalman waves a flag. Clocks 
which only need winding once a year were 
invented at Triberg. 

4 * * 

For many years past Dr. Joachim has 
been under contract to Messrs. Chappell, 
who, we understand, paid him a _ specified 
fee to come here for a certain number of 
weeks before Easter, to play at the Popular 
Concerts and such other engagements in 
town and country as they might arrange for 
him. It was in order to give Dr. Joachim 
fuller occupation during this contract that 
the Saturday “ Pops.” were originally started. 

* * * 


In these days of new inventions when such 
surprising results are achieved by automatic 
processes, it might have been expected that 
violins should be submitted to the same 
influences which other instruments have 
yielded to. Messrs. Douglass and Collins, 
53, Chancery Lane, E. C., have just taken out 
a patent for playing the violin automatically, 
Nor do they limit the scope of their invention 
to the violin alone, but violoncellos, violas, 
and double-basses can in like manner be 
performed upon by applying the same 
automatic process. Another patent just 
taken out by Mr. Matthew Mitchell, 6,.Hin- 
stock Street, Leeds, is for a “keyboard 
violin.” Such an instrument, although a 
striking novelty at present, is in reality the 
reproduction of an old and extinct form—a 
violin of this nature, called the Organistrum, 
being in the hands of most of the wandering 
minstrels of the Middle Ages, and was very 
popular both in private life and at Courts. 

* * *x 


Mr. Arthur M. Abell writes in the Musical 
Courier as follows, regarding the tragic end of 
Arma Senkra which has created a sensation 
in the musical world and called forth much 
comment in the German and foreign press, 
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Al r sorts of reasons tha ave been given i the 
fatal act—unhappy home life, financial! dis- 
tress, anonymous letters, temporary insanity, 
bitterness at having given up her public 
career for an unworthy 1 man. While there is 
some truth, no doubt, in all of these reasons, 
except the anonymous letters, the real cause 
of her suicide has not yet been published. 
This is known only to the initiated at Weimar. 

lt was jealousy. Her husband had been 
fascinated by an actress of the Weimar 
Court theatre for a long time, and his in- 
timacy with her was known to his wife, who 
became insanely jealous. This was the cause 
of many a terrible scene between the two. 
On the day of her suicide she is reported to 
have said to him: “If you go tothat woman 
again | will shoot myself.’ He replied: 
“You can't frighten me with such threats: 
Iam going to her now.” An hour later he 
was summoned home to find his wife dead on 
the bed with a bullet through her heart | 

It is a sad, sad ending of a brilliantly gifted 
woman. What a career she might have had ! 
In fact, what a career she did have, brief 
though it was. She created a sensation in 
Europe, and was the mast popular woman- 
violinist before the public during the eighties. 
She at once put Teresina Tua and al! other 
girl-violinists in the shade. The public was 
everywhere enthusiastic, and the critics were 
very warm in their praise. 

Shortly before her marriage she refused an 
offer of 2,000 dollars for an American tour. 
In 1888 she fell in love with the Weimar 
lawyer Hofmann, and the following year 
was married to him, contrary to the wishes 
of her family and every one iaterested in her, 

She renounced a brilliant career, fame, 
honour, and fortune to marry this man of 
humble origin, who was far from being a 
light in his profession, and who was in every 
way utterly unworthy of her. Yet for atime 
she was supremely happy, so happy that for 
four years she did not once touch her violin ; 
she felt no desire for it, and decided that the 
most brilliant public career was no compenas- 
tion for the lack of happy wedded life. Then 
a change gradually came about. Hofmann 
was an inveterate gambler, and owing to this 
the family was brought to the verge of actual 
want. This too, was the cause of frequent 
quarrels. She took up her violin again, and 
I heard her play in Jena for the first and, 
save one, only time in public after her mar- 
riage. In 1894 she played at one of the 
academic concerts under Dr, Gille’s direction. 
She received an ovation. I have heard no 
other American girl, save Maud Powell, 
play the violin likethat. Her technique was 


| 
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‘febinineieiiies ont in nites tune; her 
tone was pure, sweet and very warm, and her 
style brilliant, showing her French schooling. 
Yet there was an earnestness and depth in 
her playing that clearly showed German in- 
fluence. In fact the leading musicians of 
Germany became interested in her public 
career. Franz Liszt took a great interest in 
her, and frequently played with her, aad was 
even photographed with her. 

But to return to her Weimar life. From 
this time on it was apparent to all who knew 
her that a change was coming over Arma 
Senkrah. She began gradually to lose her 
gay and joyous ways; she was at times 
melancholly, irritable and difficult to under- 
stand. Money troubles, her husband's pas- 
sion for gambling, and family quarrels were 
the cause. When she thought of what she 
had given up for the man and how unworthy 
he was of her sacrifice, she must have had 
very bitter feelings. Why did she not leave 
him? With her art she could have provided 
for herself and child in any art centre. Why 
did she remain a slave to such conditions? 
Because she loved the man. _ All these 
things, little by little, made her a changed 
woman, and were instrumental in bringing 
about the catastrophe. Then when she dis- 
covered that her husband was not true to her 
that for all her sacrifice (it was Hofmann 
who insisted upon her giving up public 
playing after their marriage, she did not 
even have fidelity from him, it was too much 
for her overwrought nerves. The fact that 
she thus left her child, a boy of ten, who was 
just like her, and whom she adored, proves 
in what a terrible state of mind she was. 
At her funeral the clergyman alluded to this 
fact. She was given a Christian burial, con- 
trary to the custom with suicides. The 
attendance was large, including many per- 
sons of rank and distinction. Hofmarn 
threw, instead of the customary three hand- 
fuls of earth, three white roses on her coffin. 
There was probably not a person present 
who did not despise the man. A grave 
digger was heard to utter a horrible maledic- 
tion when he did so. 
ra 7 * 


The following delightful facts appeared in 
the Standard, dated 18th Feb., viz: 

In the Crystal Palace Saturday concert 
Lady Hallé played the solo part of Beet- 


hoven's magnificent “Coriolan” overture 
with her usual! purity of style, brilliancy, and 
charm, and made use of her brother's, Franz 
Néruda's, cadenzas. Subsequently the 
favourite violinist was heard in the Adagio 
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from the sixth Concerto by Spohr, with 
happy avoidance of sentimentality. 

\We cannot help complimenting the no 
doubt highly esteemed and perhaps too 
learned critic of our contemporary, consider- 
ing that Beethoven never ‘‘has committed 
the sin of writing a ‘solo part’ to his magnificent 
Coriolan overture,’’ nor did Lady Hallé ever 
play it in her usual “ purity of style, brilliancy, 
and chave;*’- neither have we ever heard of 
“Franz Néruda’s cadenzas."’ \Vhat we 
presume Lady Hallé has really done, was 
that she gave a magnificent rendering of 
lseethoven'’s immortal and only Concerto for 
the violin; will the esteemed and learned 
critic correct or enlighten us on the subject ? 
\s regards the rendering of the “ favourite 
violinist’s ‘ Adagto’ from the sixth Concerto 
by Spohr, with happy avoidance of senti- 
mentality,” I fail to follow him, the term 
being absolutely beyond my comprehension. 

* o . 


Miss Muriel Foster sang the music of the 
title-part in Gluck’s “Orfeo” at Frankfort, 
the other day, and had a success of the most 
pronounced description. She was the only 
english artist engaged, and hers were the 
chief honours. Miss Gertrude Peppercorn, 


representative of British executive art, ap-- 


pears to have charmed Munich amateurs 
with her pianoforte playing. By the way, 
Miss Muriel Foster, and also Mr. Tivadar 
Nachéz, will shortly go to Canada _ with 
Madame Albani, as members of her concert 
company. 
* ’ * 

lt is pleasant to find a handsome eulogy 
of Dr. F. H. Cowen in the columns of the 
Dundee Advertisey. Tlie occasion of this was 
the final performance for the season of the 
Scottish Orchestra, and, looking back upon 
the entire series, the journal in question said: 
‘‘ Those who can remember the orchestral 
concerts of other seasons, and can jiidge im- 
partially and intelligentiy of the merits of 
successive conductors, will be inclined to 
place Dr. Frederic H. Cowen before them 
ai for several reasons. Added to thorough 
knowledge of the score of each piece pro- 
juced during the season, he has a very 
efined taste and, above all, has the power of 
adaptabilityto the varied moods of composers 
which is the rarest of gifts. It is pleasant, 
at the close of the season, to be able to make 
this assertion.” 

. * * 


How important are the operations of the 
‘cottish Orchestra may be gathered from a 
list of works performed at the ten concerts 
Edinburgh season, given under the 


of the 


direction of Messrs. Paterson. The reper- 
tory includes four choral compositions, si 

symphonies, four concertos, twelve overiures, 
sixteen orchestral pieces. eight instrumental 
solos, and fourteen vocal solos. Surely an 
honourable record ! 





THE VIOLINIST’S BIRTHDAY. 
Other kind friends will give thee birthday greeting 
What shall J say? What wish will please thee 
most 

What joy request—since every joy is fleeting ? 
What blessing ask—that shall not soon be lost ? 
May He who gave thine ear its quick sensation 
Thy hand its skilful touch grant thee beside 
On earth find Music sweetest consolation 
In heaven thy soul with Him be satisfied. 

Arundel, 1900. D. XK. 





REVIEWS 

Books, Music, ete., intended for Review should be 
addressed to the Bditer, 38, Warwick Road, Earl's 
Court, S.W. 

From Messrs. Augener and Co. 

Valse Brillante for violin and piano, by M. 
Moszkowski, is an elegantly written drawing- 
room piece of moderate difficulty. (VI.) 

Palastra for violin and piano, edited by E. 
Heim, Book IXc., contains such well-koown 
solos as ‘ Elégie” by Ernst, ‘ Barcarola” by 
J. L. Nicodé, and ‘Tarantella’ by Vieux- 
temps. (V.) 

Arena, a series of progressive duets for two 
violins, edited by E. Heim, Book V. contains 
duets by C. Hering, Mozart and Kreutzer. (V.) 

Ungarisch, for violin and piano by Ferd. David, 
is another elegantiy written solo piece of this 
well-known Leipzig master. (IV.) 





Bury.—The Bury Orchestral Society, of which 
Mr. Jas. Kenyon, M.P., is the President, gave 
their second orchestral concert on Tuesday, 
Dec. nth, with the assistance of a full orchestra, 
numbering some 50 performers, over which Mr. 
|. Howard wielded the baton most successfully. 
[he programme included an Overture Pique 
Dame by Franz von Suppé, an orchestral Suite, 
evtitled ‘‘ Norwegian Scenes,” by A. E. Matt, a 
‘cello solo,Serenade Nopolitaine by Cwsar Casella, 
admirably piayed by Mr. J. H. Fouldes and 
several other items, in which the band acquitted 
themselves well and received great praise from 
the local Press. Great credit is also given to 
Mr. John Howard, the conductor, for the way fn 
which he had trained up the members of the 
band, attaining such admirable ensemble. The 
vocal element was well represented by Miss Kat: 
Shieids and Mr. Albert Archdeacon; Mr. F. T. 
Ratcliffe acting as aceompanist and Mr. Men. 
delesohn Pearson as leader of the band, amongst 
the members of which we notice several A.C.V.'s 
and one L.O.V., who have been successful can. 
didates im passing the examinations of the Col- 
lege of Violinists. 


THE VIOLIN: TIMES 


OUR SALE AND EXCH ANGE MART 


Charge for insertion, 20 ds, 6d. and 4d. for every additional 

word, Trade Advertisements not inserted in this column. 

Advertisements to be addressed to the Manager Violin Times, 
83, Charing Cross Road, London, W.C. 


OR SALE Old Violin, good tone, 8 guineas, 
suitable for lady.—Mr. Barbor Might, 47, Lam- 
bert Road, Brixton Hill, S.W. 


HOW ‘TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 


Translated by A, Wuittiwemanu. 








With 40 pages of Musical Examples. 


Cloth, 3s. 6d. 
REEVES, 83, CHARING CROSS ROAD, W. - 


Third Edition 476 pages, thick cr. 8vo, cloth, 7s. 6a 


STUDENT’S HISTORY OF MUSIC. 
FROM THE 


CHRISTIAN ERA TO THE PRESENT TIME 
With many Musical Examples, 


By Dr. F. L. RITTER. 
W, RE&VES, 83, CHARING CROSS RD., LONDON, W C° 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
rest and most popular series yet issued. Nearly 400 
seis to select from!!! 


“The Amateur Concert.” 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
z Cornets, Euphonium, Trombone and Drums 96 
Nos. Band, 2s. 6d. each ; Separate Parts, Piano, 1s.; 
Other Parts, 6d. each. 
“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad /ib.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. rs. 6d.each; Separate Parts, rst Violin, 6d. 
Piano, 6d.; Other Parts, 3d each ' 
SPECIAL FOR SUNDAYS,“ P.S.A.”; etc. 
“Gems from the Great Masters.” 24 Nos 
Selections from Qratorios, Masses, etc., same arrange 
ments and prices as ‘‘ Amateur Concert."' 
“The Sacred Wreath.” 25 Nos 
A Selection of the most admired Sacred Airs, 24 Num 
bers for same Instruments and prices as ‘‘ Highland.’ 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLti. 
To Saloists—send for lists of Cart Votti & ANDRE 
La Tarcue's works. 


To Professors—send for lists of Cart Vorti & 
pre La Tarcue’s theoretical works. 
JOERNWNW BLOCK LEY 

%, ARGYLL 8T., REGENT §8T., LONDON, W. 





The only remedy for Whistling Strings 


INFALLIBLE 
RESIN ane OIL. 


Taavr 


ROGISTBRED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December L8th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oi) for strings. It makes the strings more 
durable and gives them a thicker volume of torte. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very trul 
R. R. SHiKLDs, LUDWIG st RAUS 
9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualitie sof your Resin are strength and power 
ind discreetly rubbed in it answers all the desiderata, anewerne 
the strings quickly and easily, with a minimum of scratching 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDS. LUDWIG STRAUS, 
47, St. Paul's Road, Camden Square, N.W. 
‘ December 16th, 1480 
Dear Sir,—I have tried the resin and find it exceedingly good 
Yours truly, 
R. R. Surenps. J. T. CARRODUS, 


, Disraeli Road, Putney, 8.W. 
January Ist, 1889, 
Dear Sir, —Throug! sure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best Lever tried. The first time 
I tried the Oil it did uot answer, as [ think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained} 
and if my testimonial is of any use to you,! give it most willingly. 
Yours very truly 
R. R. Sarenps. CARL SCHNEIDER, 
Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1898, 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
ome years for Solo Playing, I can safely state that there is none 
in the world to equal them. Tam also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at Portinan Academy, Baker Street; Metropolitan 
Collece; Philharmonic Society; Richter, Hen 
Hi 1, Garnby, and all Festival Concerts 


31, St. Michael's Place, Brighton. 
May 5th, 1803. 
Sir,—F'or about nine months, I have constantly used your “* IN 
FALLIBLE *’ On for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oi) that I have tried, 
including that obtained trom Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
aim, yours Ts und obliged, 
Mr, SHIELDS. FRANK D' ALQt EN. 
$1, St. Michael's Place, Brighton. 
May &th, 1893. 
Dear Sir,—-1 beg to thank you for the Oi) jnat received, and I 
onee more assure you that I consider it excellent. 1 find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
Iam, yours faithfully, 
Mr. SHIELDS, FRANK D’'ALQUEN 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,inclnding Ragoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 


Sold by all respectable dealers in the United Kingdom, Price 6d, 
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“USICAL WORKS SUITABLE for PRIZES or for PRESENTATION 


SALB BY 
WILLIAM REEVES, 83, CHARING CROSS RFOAD, LONDON, W.-C. 


rele at Studies, Musical Themes of the Day, by W. }. Henversom, cr. eee} cloth, as, 6d. 
(pub. 0S 
Half a Century oi Music in Ea d, by Dr. F, Hugrrgr, 8vo, cloth, 3s. 6d. (pub. 8s. 6d.) 

12 Lessons on Breathing and reath ‘Control, for Singers, Speakers and Teachers by 
Greorce E, T THorpP, cr. 8vo, limp cloth, 1s. 
s¢ Lessons are so written that you can, by studying them, master the fundamenta! principles employed in the ase of 

the Voice Without a Master. 

Twenty Lessons on the Development of the Voice, for Singers, Speakers aud Teachers, by 
Grorcz E. THorp, cr. 8vo, limp cloth, 15. 
his Seros of Lessous is intend to give Singers, ’ teachers, Orators, Elocuticnists end Clergymen a Praciical Kaow- 

ige of How to “Sinai and i)svelop the Voice. 

Jictionary of Musicians, } ea the Earliest Pend to the Present, cr. 8vo, sewed, 18. 

. ‘Treatise on the Strnoture and Preservation of the Viclin and all other Bow- 
Tastruments, ‘crether with an account of the most Celebrated Makers and of the genvine 
characteristics of their Instruments, by }. A. O2 “TO, translated wiih Additions anf Illustrations, 
by Jorn Biswop, 4th Edition. post 8vo, cloth, 

Mozart's Don Giovanni. a Comuientary, by Sia. Re Gownop, iranslated by Winvavae CLARK 

d j..t. HUTCHINSON, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Mo« -olating at tue Pianoforte, with Sixty- 

nee two Musical Examples, by Henry C. Ban isa. Cr. Svo, cloth 4s. 

¢ Sketches of Great Violinists and Greai Pianists, Bi iogtaphleal and Anecdotal, with Account 
of the Violin and Early Violinists (Viotti, Spol, Paganini, De Beriot, Ole Bull, Clementi, 


Mosc beles, Schumann (Robert and: Clara), Chopin, Thalberg, Gottschalk, Liszt), by G. Te. 


FErkis. Bevelled cloth, gili edges, and edition, q<. 6d. 





Post 8yo, Cloth, 5s. 


- With Portraits, < 


A Nata Dictionary of Fiddlers 


By 4. MASON CLARKE, 


» CLUDING. Performers on the Violoncello and Double-Bass, Past and 
. sent : Containing a sketch of their Artistic Career, together with 
Notes of their Composition, &e. 


London : W. Recves, 83, Charing Cross Road, W.C. 
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LANGFORD'S ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Comer, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROV!NED. 


Senp Post CARD FOR SPECIMEN COPY OF THR 


Published “ENTERTAINER ” Monthly. 


Telegrams: ‘‘ ENTERTAIN, BIRMINGHAM.” 











oe eee 


, 


~ —— —  — ———————— 











ni - : 
Se ee ee 


—— 








IMES 


‘ 


TOLIN * 


oe were 


rane 





«% 3 
7 
al 


LM 


‘ 


Polonas 


7% 


a 


’ 


ua 


zk Rea 


} 


faArwics 


* 
. 


™ 
An 


2 


cs 
h? 


London, 


mbes, Croydon 


Addis 


oad 


3 §FRES: 


, Wes 


r by Tue * 


yw € 


ion 


arine ¢ 
a ? 


Che 
TI 


fas - 


. Reeves, &3 


one * 
APOE | 


i 


; M 





